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The boundary of culture and civilization is dissolving with times past by.As the
organism of history,culture is developing during the process of colliding and
blending.For this reason,culture achieves elaborating and advancing in the past
centuries.The transmission of western and Chinese music is a two-way
communication,which means the music culture is not a one-way
exportation.Meanwhile,what we define transmission is that we combine musical
elements from western culture and traditional Chinese culture.We must point out that
the transmission or communication of cultures is a two-way function,which means it
is a harmonious interaction in most cases.In other words,it is hard to tell which is
transmitter and which is receiver.
The Multicultralism Theory emphases that the learner should negotiate the
cultral diversity in the use of analysis, dialogue and pluralism ,with a critial attitude
towards the society nowdays, aim at the harmonious coexist of diverse culture.It may
have the conflicts between foreign culture and native culture in the fusion
stage,while the coexist is the final destination of these two cultures. It is a good case
in point in the transmission of western and Chinese music.It can be
misunderstandings that we are forced to accept the western music on account of the
superiority of western music in theoretical system and acting skills. Axiomatic
potential difference determinates where the information flows to.It is the physics
concept at first, but also applied on the dissemination of information these days. In
the view of cultral communication , different cultral communication with different
potential location results in different saturation and quality, leading to the
information-potential diversity, which is also called transmissional potential diversity.
obviously, as long as the sino-western diverse cultruls spread persistently, the
information potential difference exists.It will be unjust to hold that viewpoint
















The outcomes of two-way transmission between different cultures is
transformation instead of contabescence. Refering to the practice, China plays the
role as a passive participant that dominate the interaction and dialogue , not the one
that bring in the music only.The western music spreading to China presents
opportunities to transform from antiquated to modern.For instance,the update of the
music theories,the instruments and the performing skills.The Chinese music
spreading overseas provides western music fresh blood and enriches the western
music culture.
The prime issue for Chinese culture is how to make Chinese culture go global
in the present.It is common that every culture has its growth period and decline
phase from the perspective of human development.Traditional culture is replaced
and changed as the requirement of human changes constantly. according to the
Multicultralism, we should focus on the improvement of the ability on cultral
innovation ,intead of the communication, focus on the interaction,instead of the
unilateral bring-in. in a word, we should realize the trasiton from the music itself to
the cultral the music contains.Therefore,music plays a vital role in enriching Chinese
culture and promoting the globalization process of it since music is the carrier of
language and culture.What is more,it is crucial that we have to improve the musical
educational system,enhancing musical exchange and establishing a relatively
complete theoretical system of music.Meanwhile,we have to face the inheritance and
development of Chinese music,which make Chinese music maintain vitality and
nationality all over the world.
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